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small point, just as the statue of Alfonso in the church of St.
Nicholas plays an important part in The Castle of Otranto^ a
statue of St. Francis has a share also in the action of The
Monk.
We see thus, that even the minor debts to Walpole mount
up quite considerably. Side by side with these, the effects of
Mrs. Radcliffe's influences are also perceptible in "the
fothic obscurity of the church,'* and especially in the
escription of the castle of Lindenberg. "The night was
calm and beautiful; the moonbeams fell upon the ancient
towers of the castle, and shed upon their summits a silver
light," says Don Raymond; "All was still around me; no-
thing was to be heard except the night-breeze sighing
among the leaves, the distant barking of village dogs, or the
owl who had established herself in a nook of the deserted
eastern turret.... Suddenly I heard a faint chorus steal upon
the silence of the night/'1 Even the explained supernatural
is not left out, and Ambrosio is frightened by a movement of
curtains, though the imaginary ghost finally turns out to be
only the waiting-woman Flora,
But these are scarcely the elements which have made The
Monk famous. The mild, delicate, suggestive terrors of Mrs.
Radcliffe are not here; nor the medieval of The Castle of
Otranto. The convents, churches, monks, the inquisition and
the supernatural create the impression of a vague medieval
background, but it is nothing more than an impression.
What distinguishes Lewis's novel is its luridity, its ex-
travagance and its crude sensationalism. Walpole and Mrs.
Radcliffe are left far behind. The Monk is not a novel of
terror; it is a novel of horror. The author does not try to
evoke a shiver of fear at the invisible, the mysterious and the
unknown; he tries to hammer his effects by visible, concrete
objects and gruesome details. The desire to heighten the
tone also accounts for the voluptuousness of some of his
descriptions, a factor which prompted the remark of Mathias
on "the arts of lewd and systematic seduction/'2 Violence,
rape, murder, incest, dabbling in the occult, Lucifer himself,
*The Monk, 1929, pp. 120-21.
*The Pursuits of Literature, 5th Ed., 1798, p. 195. Fourth Dialogue.